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ANTONY FIRINGI

( Synopsis )

_In the garden house of Farasdanga (Chandannagar) of a wealthy
Muslim gentleman from Murshidabad, the presence of a “'Baiji*’
(Songstrees) evokes considerable interest in the locality. The name of
the baiji 1s Shakila Begum. She is as beautiful as her voice is sonorous.
The information gces round that she has come from Calcutta.

By the Ganges there is a sort of thatched roof. Here some of the
village folks assemble and pass time in gossip and merriment. These
folks have a very respectable guest and friend, whose name is Antony.
Hansman Antony - so goes the name of this young lad-is born of a
portugeese father and a Bengali Christian mother. "Antony can speak
beautifully in the language of his mother although a certain foreign
accent is discernable in his intonnation. Moreover, Antony has a very
beautiful singing voice and he has the power to imitate and render any
song he listens only once or twice.

After the death of his mother Antony loses his usual exhuberant
self. He roams about aimlessly losing all interest in life The village
folks, his friends, become very much apprehensive. They decide to take
him in the garden house where Shakila Begum lives. ~But this plan
misfires as Shakila refuses to give any demonstration of her song.

Then an incident occurs, whith changes the course of event com-
pletely. A songstrees from Lucknow comes to the house of the Zemindar
of Gondalpara for musical demonstration. Antony with his village
friends attends the “‘Majlis."" After the song by the songstress Antony
enters in'o a row with the songstrees’es ‘‘Ostad, over some technical as-
pects of the song. And in the process he sings to demonstrate the truth of
his assertion. The Song, he sings, is of Shakila Begum. A maid servant
of Shakila Begum present in that musical demonstration, reports the
matter to her, and Shakila calls for Antony. Antony comes. From now
onwards they meet often and this leadsto love. Antony comes to know
from Shakila her life. She was a Bengalee Brahmin Girl. She was to
sacrifice her life in the funeral pyre of her old husband with whom she
was forced to be united in wedlock due to her father's stringent pecuniary
condition. Nirupama was saved at the Zero hour by a village lad, who
promised to marry her and build a happy home Ultimately, however,
he, did not keep his promise and defiling her virginity he took her to
Calcutta and sold her to a Baiji. And in that house of the baiji Nirupama
grew up to become a Songtress

Antony hears all these. He says—I will marry you and' build a
home. This time Shakila, who is now again Nirupama, believes in
Antony's sincerity  They cet married and comes to settle at Gourhati
a village a few miles off from Farasdanga. Here Antony attends a
“Kapigan Ashar’’ one day and becomes interested in Kabigan.

To Nirupama he expresses his determination to become a Kabi-
wallah. Nirupama gives him every encouragement and through her
inspiration Antony becomes a top Kabiwallah.

Their life passes through happiness and contentment. .N,irupama
expressed her desire to Antony that they will perform ‘Durgapuja’ Arrange-
ment for the puja goes on space, when Antony is invited to Calcutta to
sing against Bhola Moira the then Stalwart Kabiwallah of Bengal. Antony
goes to Calcutta with this assurance to Nirupama that he will return on
the day of puja. ;

Antony defeats Bhola Moira and return to Gourhati, But when

he returns he finds his happy rest in flames.
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